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6
	Number of Lessons per Week:       2
	Type of Course:
Seminar  ☒
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	Method of Evaluation:
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	Course Description: 
[bookmark: _GoBack]The seminar offers an interactive dialogue on the newer achievements of American drama, focusing (not exclusively) on issues of race, class and national identity, memory, trauma discourse, family, dealing with economic and value crisis. The aim is a joint reading and debate of a handful of texts, staged On- and Off-Broadway in various styles, genres and using different dramaturgies. While strongly building on the American traditions of dramaturgy these young playwrights often use innovative linguistic means and creative strategies increasingly popular in the international theatre world, like documentary and verbatim approaches, hyperbolic strategies, overidentification and different aspects of the Theatre of the Real. A growing interest in local narratives, coming to terms with historical traumas and generally a fresh approach to everyday reality and public discourse sets these plays apart from the works of the globally performed US theatre authors. In the seminar discussions we will also try to pinpoint the correlation between the means of aesthetic production offered by the various stages of the US theatre scene and the artistic ambitions of the newest generation of playwrights to produce socially and artistically relevant work.  
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	Plays:

Wallace Shawn: The Designated Mourner
Tony Kushner: Homebody/Kabul
Neil LaBute: Fat Pig & The Mercy Seat
Anne Nelson: The Guys  
Branden Jackobs-Jenkins: Neighbors & Appropriate
Young Jean Lee: Songs of the Dragons Flying to Heaven & The Shipment
Lisa D’Amour: Detroit
Lilian Hellman/Sarah Stites: Intermeddlers
Thomas Bradshaw: Burning
Susan-Lori Parks: Father Comes Home from the Wars
New Black Fest (Various Playwrights): Facing our Truth: Ten-minute Plays on Trayvon, Race and Privilege





	



	

