BSB 9441 ERASMUS Course Description

Title and Code of Course: Exploring Budapest’s Art Scene: Iconic Museums, Hidden
Exhibitions and Urban Experiences

Code of Course: ECH-BSB 9442 = ERPB-BSB 9441

Type of Course: seminar

Method of Evaluation: essay on a special, individual research topic

Venue and Time of Course: Thursday, 10AM

Number of Lessons per

Week: 2x45 minutes

Credit Point Value: 3

Instructor’s Name and Co . .
contact: Dr. Faludy, Judit [juditfalu@gmail.com|

Classification: associate professor

Course Description:

This course offers an immersive introduction to Budapest’s vibrant and multilayered art scene. Moving
beyond the classroom, students will explore the city through its most iconic museums, discover
temporary exhibitions and independent galleries, and encounter artistic practices embedded in the
everyday urban landscape.

Through weekly site visits, guided discussions and short reflective assignments, participants will gain
insight into how Budapest’s cultural institutions — both large and small — shape the city’s creative identity.
The course highlights the interplay between established art spaces and lesser-known, experimental
venues, inviting students to consider how history, architecture and contemporary cultural trends intersect
in the urban experience.

Designed for international students from any academic background, the course emphasizes
observation, critical thinking and cultural engagement. By the end of the semester, students will have
developed a nuanced understanding of Budapest as a dynamic cultural ecosystem and will have built their
own personal map of the city’s artistic life.

Details
No.: Date: Theme:
1 12. 02. 2026. Theoretical framing — readings from Eliade, Frazer, Belting +
overview essay on Hungarian art history (Marosi or Critical
Theory article).
2 61. Bienniale di Venezia, Hungarian Pavilon

19. 02. 2026 Hungary’s participation in the Venice Biennale shines this year,
T ' featuring the work of Endre Koronczai — Pneuma Cosmic

https://youtu.be/UqLk3juSNfA?si=0mswLUePbBQGhNt-

3 26. 02. 2020. Women artists from past Hungarian participations at the Venice
Biennale — including Emese Benczar and Mariann Imre —
have used sewing and embroidery to explore and reinterpret the

complexities of feminine roles.




Urban walks become acts of remembrance: from
commemorations of Luther 500 to the Stolpersteine Holocaust

4 05. 03. 2026, men?o.rials scattered across the city’s _pavements, ar}d the
surviving synagogues and former ghetto districts that continue to
bear witness to a turbulent past.
https:/ /www.ludwigmuseum.hu/

Museum of Fine Arts, Budapest: our visits to the Permanent
Collections (I-III) will take place over three sessions.

5 12. 03. 2026. . o . . .
Special exhibition: Through a Mannerist Lens, featuring prints
from the Georg Baselitz Collection.

6 19 03. 2026, Museu@ of Fine Arts, Budapest: our visits to the Permanent
Collections (I-III)

7 26. 03. 2026. Museum of Fine Arts, Budapest: our visits to the Permanent
Collections (I-III)

8 30. 03. 2026. — 02. | Kdroli Community’s week

04. 2026
9 03. 04. 2026. — 10. | Spring break
04. 2026
Hungarian National Gallery: visits to both the permanent and

10 16. 04. 2026. temporary exhibitions (Parts I-1I), scheduled across two course
sessions.

1 23.04. 2026. Hungarian National Gallery

12 30. 04. 2020. A selection of exhibitions included in the Bartok Festival’s
programme — formerly known as the Spring Festival — hosted
by museums and galleries throughout the city. Japanese Garden
Expert, Ferenc Hopp Museum of Asiatic Arts

13 07.05. 2026. Students’ presentations

Bibliography:

Eliade, Mircea: The Sacred and the Profan
http://www.europeantrenewal.org/files /pdf/ the%20sacred%20and%20the%20profane.pdf

Frazer, James George: The Golden Bough

http://www.templeofearth.com/books/goldenbough.pdf

Belting, Hans: The End of the History of Art. http://textos.pucp.edu.pe/pdf/441.pdf

“Critical theory in art historical discourse” — an interview/article about challenges in
y g

Hungarian art-history, including translation and comparative perspectives.

https://exindex.hu/en/interju/a-kritikai-elmeletek-muveszettorteneti-recepcioja-

harmadik-resz/

Erné Marosi: “The origins of art history in Hungary’ — a historical view of how Hungarian

art history developed.

https://arthistoriography.wordpress.com/wp-content/uploads/2013/06/marosi.pdf



http://www.europeanrenewal.org/files/pdf/the%20sacred%20and%20the%20profane.pdf
http://www.templeofearth.com/books/goldenbough.pdf
http://textos.pucp.edu.pe/pdf/441.pdf
https://arthistoriography.wordpress.com/wp-content/uploads/2013/06/marosi.pdf

“A Short Guide to Hungary’s Contemporary Art Scene” — overview of institutions and the
state of research

https:/ /artmargins.com/short-guide-hungarv-contemporaryv-art-scene-article

Edit Andras (ed.): “Essays and Articles in Books and Catalogues” — includes
theoretical/methodological essays on Hungarian art history.

https:/ /www.arthistorian.hu/editandras/selected-publications-essays-and-featured-

articles/published-essays/

Museum of Fine Arts, Budapest — Collections page: shows the scope (drawings, prints
from 14th century onward)

https://www.mfab.hu/collections/prints-and-drawings/

https:/ /www.mfab.hu/collections/

Hungarian National Gallery — overview of permanent collections of Hungarian art etc.

https://en.mng.hu

Guide to Budapest’s art museums — an accessible overview (for students) of the major
institutions.

Evaluation

Reading Reflection — 15%
Museum Analysis — 30%
Presentation & Handout — 20%
Final Comparative Essay — 35%

Task:
Prepare a 57 minute in-class presentation with a 1-2 page handout, including:

o Short contextual overview

e Visual examples

o Key references (minimum 3 scholarly sources)
e Links to Budapest’s cultural institutions

Final Essay — Comparative Analysis (5-6 pages)
Objective:
Compare a chosen artistic material from your home country (artist, artwork, collection,
exhibition, or theme) with examples encountered in Budapest.
The essay should:
1. Present your home-country material clearly

2. Select a Budapest-based point of comparison (museum collection, exhibition, gallery, or
urban memory site)


https://artmargins.com/short-guide-hungary-contemporary-art-scene-article/
https://www.arthistorian.hu/editandras/selected-publications-essays-and-featured-articles/published-essays/
https://www.arthistorian.hu/editandras/selected-publications-essays-and-featured-articles/published-essays/
https://www.mfab.hu/collections/prints-and-drawings/
https://en.mng.hu/

3. Apply at least one theoretical concept from the course readings (Eliade, Frazer, Belting,
or other course texts in Teams)
4. Analyze similarities and differences regarding:

o

O O O O

o

Curatorial approach

Display strategies
Institutional framing
Cultural memory
Religious/mythic structures
National narrative or identity

5. Include at least 5 scholarly sources:

@)
@)
@)
@)

Goal:

One core theoretical reading

One contemporary reading on Hungarian art history or institutions
At least two sources on your home-country material

At least one source on Budapest collections

Enable students to connect Budapest’s cultural landscape with their own artistic context,
exploring how art, memory, and narrative differ across cultures, and applying theoretical
frameworks for comparative understanding.

Uploading in Teams



